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SECTHON A - Listening and interpretation S Guim g) NS POV\ &*Q-D

Instructions for Section A . c‘
Answer all quesiions i pen of pesci in 6he spaces provided, l a ¥ LQ Cﬁﬂﬁi I“ig 0 A

A audio compaet dise will run continnously throughout Scetion A,

Omeslion 1 {10 marks)

Work: *When You Taught Me How To Dance® by Nigel Westlake and Mike Bdlt
Earrece: Mike Baw end Richaed Maltby Jr
Performers: Katie Melua and studia enzcmble
Albuny: Miss Potter: Original Motion Ficture Soundtrack (Miss Potter, Ine., 2006)

2

The excerpt will be played three times. There will be sifent working time after cach playing.
First playing (1'50™) - 30 seconds of silance
Seeond playing (1750™) - 2 minutas and 30 seoonds of silence

a.  Describe how the performers use articulation and tone colour ks cantribute to the cxprossive
oueomes in this crouept. @ 6 marks
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3 AT MUSIE? FERFORMANCE EXAM

Listen to the third and tinal playing for part b.
Third aed final playing (130 - 2 minules and 38 seconds of silenee

b,  Describe how the accempanimeni conlribules i the character of this cxcerpt, 4 piarks
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2022 MUSI PERFORMANCE #XAM +

Question X (& marks} _ i ' .
Work: *Mrs Snake: Bartle Dance - Pscape of the Banksia Man®™ by Richard Mitly
Performaers: Queensland Symphony Orehesten, coaductad by Richard Mills
Albumy Mifley Snugglepat aid Coddiepie (ABC Classies, 2013

The excerpl will be played three tines. There will be silent working time after each playimyz,
First playing (208%) - 30 seconds of silene

Second Maying (208" ~ 2 minutes of silenos

Third and final playing (2708") - 2 minales and 30 secois of sifence

Lriscess how the performers create characior in this cu,c.rpt In rour Tesponse, reler fo @ of (he
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2 ARSI PLEREFQRMAMNCE EXAN G

Question 3 (2 marks)
Thiy question relates o excerpts rom the work *Zombie’, composed by Dolores O Riordan.

Interprotation A

Work: *Zombic”

Peeformers: The Cranbereics

Adbum; Stors: The Best of (9922002 (1sland Records, T002)

Interpretaiion B

Work: “*Lombi¢’

Performers: Scoit Bradlee™s Pogibnodem Jukebox, ﬁzaiuring_ Maiya Sykes b
Ml Suzz 8e Oniside Pr 2 [Seott Bradlee & Postmodeth Julkebax, 2014)

The excerpts will be played (hree tinws. There will be silent working dme afler cach exeerpt is played.
Kirst pltying of Inerpretation A (27117} - 30 seconds of stlenee
Fitst playing of literpretation B (2'08%) — | minute of silence
Sceond playing of Interpretation A (29117} - 30 seconds of silence
Second Haying of fiterpretation B {298") — 2 minutes of silence
Third and finad playing of Interpretation A G27HEY - | aninute of silence
Third and tinal playirg of Intetpretation B (2908%) — 2 mvnutes and 3 seconds of silenue

Compare the ways inn which the two interpretations create different characiers and cxpressive outcomes
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DS MLISIC PEREORMAMIE EXAM [

SECTION B — Music language (anral)

Instructions for Section B

Anzwer all quastions in penell in the spaces provided,

An sudie compzet dise will run continuously theoughaout Seetion B.

Question £ {5 maks)
[isten to the fallowing intervals. Bagh interval will be played bwice,
Buch interval may be played hermonically and/or metodically, ascending andfor descending,

Iddentify the size and the quality of sacli interval,
First playing - 5 scconds ef silence
Second and final playing - 3 secomds of silence
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IN THIS AREA

Questivn 3 {4 marks)

Listen to the following seales and/or modes, Eaeh seale or mode wil) be played twice, ascending andior
descending.

Identity such seale andfor mode.

WRITE

First playing — 3 seconds of silence
Second and Fnul playirg — 5 seconds of silence
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SECTION B — continued




4 2022 MEISIC PERFOR MANCE EXAM

Question 6 {4 maiks)

J.isten to the following four-bar melody. The melody will be played four times, There will be three
playings for part a. and & fourth playing for part b, The riethim of the melody 8 provided. A
one-bar couit-in will precode rach plaving.

( (ol

mbs et oot b

First playing - 3 sceands of silonce

AN

Second playing - 10 seconds of silence
Third playing - 15 seconds of sience

wo  Identify the size and the quality of the intervals indicated by the brackets. 3 marks

L Rux

2 PSH,
L mik 2incA

Fourth and final plaving - 1€ seconds of silence

IN THIS AREA

. ldentify the type of sgale or mode on whitch the ingledy bs ased, 1 mark

me lacki . Mino

WRITE

Cuestion 7 (4 murles)
Listen to the following triadsichords. Each triad/chotd is in raot position. Fach frisd/chord will be
played twice, in black harnony andfor as an arpieggio.
Tdentily 1 guality of eush trind/chord,
First playing — 5 zeconds of silence
Second and final playing — 5 seconds of stlenue

DO NOT

BECTION B — contingsd
TURN OVER




2027 ML PERFORMANCE EXAM 1

Question 8§ (4 murks}
Listan to the following chord progression. The chord progression begins on 1he tonic chord and will be
played three mes, with silent working time atter cach playing. Bach chord is in rt position and (he
progression ends with a common gadence. The fisst dhree chords are given. A ane-bar count-in will provede
cach playing.
Tdentify thie bass note and the quality of chords 4 and 3 in the blank spaces of the harmonie grid below.
Firse playing — & seeonds ol silenee
Scoond playing 10 sceconds of silence
Third and final playing - 20 seconds of silence

Harmonic grid Lot 2, m 3 p 4. . tn
Busy nhnte « G Ab C G
- Quality minot major rHLjOr i M ‘\:5 T
Ve - ]
R et (N LV AR VIRV v
, ot doy o o S
Quesiion ¥ (10 murks) e B b o G ‘AL 8
Listen to the following chord progression. The chard progressiolt begins on the tosie chord and will be |,
played five times, with silent working time after each playing. Each chord Is in root pesition and the -_
progression ends with a common cadence. The first two chords and the bast Lwo chords are given, A twe-bar I
sonnt-in will precede each playing, s
{derlily the bass note and the quality of chords 3-7 ia the blank spaces of the harmonie grid below. -
Piest playing ~ 5 sceonds of silence —
Second pliying — 5 seconds of silence
Third plaging - 3 seconds of sikenee
Foucth playing - 10 sceonds oF silence
Fifth and tinal playing — 13 secunds of silonce
7 * A
Harmenic grid N Y SN ST _ ?,\c g, 9.
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SLCTION B — continued




il 022 NUEIC PERFORMANCE BXAM

Question 10 (8 marks)
Listen o the following sight-bar work fur vibraphoene and piano, The work will b played six times,
A tyanseription of this work is printed below; however, the notation is missing for bars 5 and 6 of the
vibraphone part, All parts ave writken at coneert pitch. The rhythm of the missing part is given in the top line.
A one-bar count-in will precade ench phaying.
“Fransceibe the missing notation for bars 5 and 6 of the vibraphone part.
First playing — 20 seconds ol silenee
Scoond playing - 20 seconds of silencs
Third playing — 20 seconds of silence
Fourth playigg - 20 sceonds of silence
Fifth plaving — 30 scconds of silence
Bixth and final playing - 30 sceonds of silence
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SECTHON B - continued
TURN OVER




11 2022 MEBIC PERTFORMANCE FXANM

Guestion 11 (2 marks)
Listen o the following cight-har excerpl, The cxeerpt will he played throe times. A bvo-bar eount-in will
arecede erch playing.
Circle dhe correet version af the missing snare drum thythm for bars 3 1o 6 from the alernatives A—D.
helow,
Firsd plnying ~ 10 seconds of silence
Second playing 10 seconds of silence
Third and final playing — 10 seconds of silence

2 — l‘? .-.IT 4

QPLJUTII
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woodogh

wh, §

WRITE

DO NOT

SHCTI(ON B — continued
TURN OVER




2022 WISEC PERECRMANGE BXAM 14

Questlon 12 (9 marks)
Listen 10 the following seven-bar excerpt. The cxcerpt will he plaved seven times. A ene-bar count-in will
precede each playing.
Transcribe the missing rhythmic notation for:
«  bars 2 and 3 of the tambourine part
= bar 6 of the cencert bass drum part.
First playing - 15 seconds of silewce
Second plaving - 13 seconds of silence
Third playing 15 seconds of silence
Fourih playing ~ 15 seconds of sifence
Fifth playing - 15 seconds of silence
Sixth playing - 20 seconds of silence
Seventh and Hinal playing - 25 scconds of silence
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IN THIS AREA
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END OFSECTION B
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SECTION C —~ Music language (written)

Instructions for Section C

Answer all quustions in penel in the spaces provided.,

Cruesiion 13 {2 marks)
Tdentify the size and the gualiry of the two intervals indicated by the brackels,

L —

) B : ' j ;i — £ o7 —
o e e e A T U ™ i =
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<t Question 14 (3 marks) e,

. " Write cacly inferval using u he printed treble stave below.

2 )

I ménor 3rd below A perfeet Sth ahove A major Tth above G
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i

e

Z

Q |

(]

SECTION € - continvetl
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2H22 MUSEC TERFORMANCE BXAM |1

Question 15 (6 uarks)

a.  Wrile an sscending ane octave lydian mode on the printed stave balow. The mode shoild:

+ be written in crotchels wilh cottect stem direction
« begin on the given stwting note
+ inelude the upper tonic.

You may use accidoentals or a key slgiutues, 3 marks

b.  ldentily the following scales and/or modes by gircling the correet name helow, 3 murks
1 L
oy t j ] o &F -
i — - v g = ; E
L 3_4 . e  —— . i : v
G miner penisfonie G blues

0 i . s

i | 1 ;- I 1 5

F ol P T T i ) 1 «B

| 2 e ML Sl | 1.E ot ] LI | | 1 I

LA | il 1o el 1 1 I
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Bl deriin ﬂ Bh mixalydian) 13 sieajor
5,}: i 1I i
— - i{ P F - E. -
L - - | T
F lydian F inajor F mujor pentatonic

SECTEHON ' — continued
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Question 10 €2 marks)

Write ewch chord in the given keys on the printed stave below, You may use accidentals o a key signamm}

4 s

1¥7 of D major vi of F major

Chuestion 17 (4 marks)

Identify the quadiey of the given chords and their diatonic fumetion in the key of T) minar. The diatonic
lmetion and the quality of the first chord and 1he Jagn shord are given.

ﬁ!?—':-_.ﬁ_” PT— ] {;i_ ! O pe— lﬁ ---“"’ﬂ
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SECTION C — continged
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2 AUSIC PERPORMANCE EXAM s

Ouestion 18 (3 marks)
Use the following notation to answer the questions below, AN parls o wrillen at gencert pitch.

L
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A, Cirele the correct name of the chord in dar 2 indivated by a box. 1 mark E
C dominant 7th C majen TR | _
b. Cirele the correct tonality for this excerpt from the options below. 1 mark -

[ —
"‘_‘. - - oz . -
B natural (AT ) G mujor E Barmeonic minor

e, Mendily the quitlity and 1he size of the interval indicated by the bracketed noies in basg 3 and ¢
af the brss pari. A 1 mark
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END OF QUESTION AND ANSWER RBOOK




